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ANOTHER SUCCESS FOR BURTON
OPERATIC

SOCIETY

“Merrie England”
is Excellent

First-class performances are hecoming

omething of a tradition with Burten
)peratic Soclefy, and last night's first
erformance of ** Merrie England * was
¥ N0 mMeans an exception, It was onece
zaln a superbly produced example of
ight opera, worthy of o much larger
ndience than that which supported it
st night,

Nato that the spacious Hillside School
ull at Stapenhill was empty; far from
i, Tor at least three-quarters ol the
pals were faken, but sich & fine pro-
luetion, deserved a foll ** bhouse.”

There was not one thing abont which
ne tould complain, The orchestration,
e er . the direction of  Avthuar
wmerod, was excellent, the scenery was
st olass, and throughout the evening
he whole programme went without a
ifeh—something highly commendable
or o first-night performance,

The only thing that did slightly mar
he enjoyment of thosa present was the
eating. Thera was not sufficient room
Or oneg's legs hetween ang's own seat
e the one i front.  As a result, mem-
ers of the audience were inclined to
Lift about,

STORY OF THE PLAY

Briofly, the story of the play is of the
iwivate battle hetween the Earl of Essex
Alan  Thompson) and Sl Walter
taleigh (Gordon Oakley) to gain the
avour of Queen Elizabeth (Brenda
lumsey).

Essex holds a trick card. He knows of
taleigh's secret love for Bessie Throck-
norton (Joy Applehy). Fate intervenes
nr Essex in the person of Jill-all-Alone
Giena Jackson), a reputed witcl, who
dves him a paper—a love letter from
taleigh to Bessie—which he then shows
o the Queen,

Overjoved by what she believes to be
. declaration of love by Raleigh, her
inger knows no bounds when she learns
f his avowed love for Bessie. She con-
lemns Jill to death for witcheratt,
anishes Raleigh, and imprisons Bessie.
3ut all works out happily in the end.

EXCELLENT PERFORMANCES

Of the metbers of the company,
e voue—{rom leading roles 1o stage
jarmds—irust have put all they bad
N wurning oun o first<lass show,

But perhaps one of the favourites
vith the audience was Gena Jackson
15 Jill-all-Alone.  Maybe her vole of
vrewi rifed anteast hind some on

his, ds, maybe, did her tortoiseshell |

iitten, her ondy friend, which she
arried in her amns. But the fact

emains that she played the pand
wlmivably, singing wmnd speaking—
oth happy and sad—with clarity an
leep eXpression,

Ioan Fleteher, as the May Queen,
everal times earned an exira round of
pplanse, which was richly deserved.
Alan Thompson, as the Earl of Essex,
nd Gorden Oakley, as Sir Walter
aleigh—hoth flighting for the Queen's
avour—ceriainly pleased the audience
vith their respective portrayals, and
150 notable wers Bernard Emery ami;
im Thornley, as two brothers and royal[
oresters,
Reginald Brunning, as a player in
Vill Shakespeare's company, and Ken
owe, as his friend, delighted the
dighes with every appearance they
e,

Credits also go 1o Joe Hickman (a
niteher), Joe Duckley (a tailor), Jack
opeland  (a baker), and Edgar
Villiams (a tinker), the jatler sarning
aughs with his effective stutter,

Miss Bessia Throckmorton was por-

frayed by loy Appleby, auother person
with a mosy pleasing voice,

The first Queen Elizabeth was admir-
ably portrayed by Brenda Rumsey,

Muargarel Woollett and Carole Shotton
played
Cottrell porfraved Kate

The rest of the cast included —Loirds,

ladies, townsfolk, beefeaters, ete.: Jean
Atkin, Barbara Binnersley, Glenlse
Blant, * Margaret Brambley, Ediih

Broughton, Lily Brunning, Coral Crin-
nell, Valerie Ellis, Sheila Emery, Peggy
Fisher, Joan Gilbert, Jean Hendry,
Dorothy Jeggo, Mollie Kidger, Brenda
Neal, Doris Postle, Veronica Rediern,
Ann Shaw, Ann Skeemer, Lorna Staley,

Dianne Taylor, Monica Welon, Mabel|

Terence
Alvar

Christine Wint,
Bassett, Reginald Fletcher,
Gowlridge, Samuel Harley,
Hasshill, Clifford Howse, Bert Macey,
Harry  Scattergood, Robeit
Richard Thomas and Peter Willians,
Members of the orchestra  were:
Leader, George Walker, L.R.AM; firsi
violin, Paul Buxton; second violin,
Louis Tanti, Ralph Palin; viela, Lucy
Eades;  vioncellos, Honor Upham,
Keith Harrison; doublp bass, Charles

Whiteland,

Eades: flute, Lyle Reid; elarinets,
Michael Bourne, Jim  Thompson; |
bassoon, Peter Billson; horn, Reubeil

Benniston; trumpets, Peter Smith, John
Smith; trombone, George Benniston;
percussion, Edward  Prinee; piano,
Evelyn Woodhouse, LA, 1 §

BEHIND THE SCENES

Othepr credits are due to; Chairman,
Alan Thompson; vice-chairman, Jim
Thornley; secretary, Joan Gilbert;
treasurer, Norman Hasshill; performance
secretary, Joy Appleby; public relations
and advertising, Charles M, Boyce and
Robert sSmith; accompanist, Evelyn
Woodhouse, L.R.AM.; house manager,
Irene Hasshilly stage manager, Ray A.
Welton: assistant stage manager, Peter
Jackson; stage cavpenter, Jack FLast;
lighting, Peter Appleby and Frangis
Bates: wardrobe mistresses, Jean Smith
and Jean Last: prompters, Mavis Clark
and Jean Morgan; properties, Mildred
Harrison and Pam Woodcock; make-up,
Harold Newbury and helpers; scenery
designed and constructed by Gladys M.
Harvey and Alfred V. Peace; Peter
Appleby, Geofi Boyee, John Brambley,
Briagn Deakin, Len Harvey, Peter Jack-
son, Jack Lasl, Ray Welton and John
Waoodooik,

“Merrie England” Ls being produced
oree nightly —at 715 undl Sawreday
night this week, at Hillsida Sclhgol,
There will also be & porfopmance <
Saturdiay alternoon at 2.1,

Incidentally, this is e third tie that

iwo roval pages, —and. Eie

Normar |

Sthith, |

fhe society has put on this production,
previgns shows being in 1910 and 1920,
as the New Burton Operatic qu:iftg." |



